suggests that there is also some kind of distinctive cultural orientation involved. Peterson himself stresses anti-snobbism, indicated by tastes crossing old hierarchical cultural boundaries, and a degree of tolerance. In 1992 (with Simkus: 252), he sees omnivorousness as an aspect of the aesthetics of elite status: 'the aesthetics of elite status are being redefined as the appreciation of all distinctive leisure activities and creative forms along with the appreciation of the classic fine arts'. Importantly this is replacing an old arrangement whereby elite status was associated with snobbery, a past when it was 'incumbent on members of the cultural elite not only to do the right thing, but as importantly, to absolutely shun all other sorts of cultural practices.' In a later article (Peterson and Kern, 1996: 906) omnivorousness is seen as a feature of a dominant class: 'As highbrow snobbishness fit the needs of the earlier entrepreneurial upper-middle class, there also seems to be an elective affinity between today's new business-administrative class and omnivorousness'. But there is also a hint that it is a sign of greater tolerance and democratisation: 'it [omnivorousness] is antithetical to snobbishness, which is based fundamentally on rigid rules of exclusion ' (1996: 904) . However, it is not 'liking everything indiscriminately', but 'an openness to appreciating everything'. They also add that it, 'does not imply an indifference to distinctions', for the highbrow does not actually embrace the low-brow forms, but merely seeks to 'appreciate and critique in the light of some knowledge of the genre'. 1 Bryson (1996) developed and analysed the idea that the omnivore might be culturally tolerant, showing not only that omnivores in the USA had wider tastes, though they were not appreciative of everything, but that they were also more liberal on racial and political matters, hence her connection between omnivorousness and 'multicultural tolerance'. Erickson (1996) considered omnivorousness more as instrumental rather than an expressive orientation, showing, on the basis of a sample of Canadian security industry workers, that the cultural knowledge of those in supervisory positions ranged more widely. She interpreted this as being useful in personal communication. Warde et al (1999) , on the basis of a study of tastes in restaurants in the UK, speculated that a broad range of tastes was emblematic of a new form of distinction among the privileged, where wide knowledge and capacity for the appreciation of many practices and products was itself accorded symbolic honour and that a section of the most privileged part of the population found in it a new source of reputation and status.
All existing work was based upon inference and interpretation from survey data. But one can only get so far in understanding the meaning of omnivorousness using such a method. It would, as always, be valuable to 1 Peterson and Kern attribute the growth of omnivorousness to structural changes which have made different cultural forms more widely available, 'a historical trend towards greater tolerance of those holding different values ' (1996:905) , the decline of a single standard in the art world, the effect of generational politics as tastes developed from the 1950s onwards, and a change in the operation of status group politics. They conclude by claiming that 'omnivorous inclusion seems better adapted to an increasingly global world managed by those who make their way, in part, by showing respect for the cultural expressions of others' and that omnivorousness is 'better adapted' to the late 20th century' know how omnivores think and reason. Interviews would seem to offer the most effective social scientific solution to the issue of people's understanding. However, without use of a social survey it is hard to isolate the omnivores, it is difficult to know who to interview, since no existing study has sufficiently defined the socio-demographic characteristics of omnivores in a way which would delimit the group of people to be approached. This paper reports on a study which has a unique set of evidence in this regard, in which we interviewed face-to-face individuals who had already responded to a survey which could identify people with high levels of cultural engagement, i.e. omnivores, by volume.
Data and method
We use a new survey, arising from the ESRC-funded project Cultural Capital and Social Exclusion: A Critical Investigation 2 , which is the first systematic attempt to explore whether we can detect the existence of cultural capital in the British context, using both qualitative and quantitative methodologies: the former through focus-group discussions and semi-structured household interviews exploring the cultural tastes, forms of cultural participation and cultural knowledge of the participants; 3 the latter by means of a questionnaire, applied nationally on both a random sample basis and to an ethnic boost sample of Indian, Pakistani and Afro-Caribbean respondents, which explored such indicators of cultural capital alongside indicators of economic and social capital. 4 Our data has several distinctive qualities. The survey was designed with the omnivore debate in mind and is therefore able to take on directly some issues raised in the debate. First, it addresses several different domains in some 2 This paper draws on data produced by the research team for the ESRC project Cultural Capital and Social Exclusion: A Critical Investigation (Award no R000239801). The team comprised Tony Bennett (Principal Applicant), Mike Savage, Elizabeth Silva, Alan Warde (Co-Applicants), David Wright and Modesto Gayo-Cal (Research Fellows). The applicants were jointly responsible for the design of the national survey and the focus groups and household interviews that generated the quantitative and qualitative date for the project. Elizabeth Silva, assisted by David Wright, co-ordinated the analyses of the qualitative data from the focus groups and household interviews. Mike Savage and Alan Warde, assisted by Modesto Gayo-Cal, co-ordinated the analyses of the quantitative data produced by the survey. Tony Bennett was responsible for the overall direction and co-ordination of the project. The focus groups, totalling 25, comprised between 4 and 8 participants per group, involving a total of 143 participants, including 74 women and 69 men. The groups were conducted in 6 areas in the UK in order to take account of regional and national differences as well as of differences between urban and rural areas and those between metropolitan and provincial cities. Focus groups were held between March and July 2003 in London (8), Birmingham (2), rural Scotland (3), Belfast (2), Swansea (3), and Nottingham (7). Household interviews were conducted with 30 respondents from the survey and, in some cases, their partners, yielding a total of 45 interviews. The selection of households was based on a theoretical sample which aimed to take account of the distribution of households in terms of (i) cultural capital composition, (ii) the presence or absence of dependent children, (iii) geographical location, and (iv) a division between 'white' and minority ethnic composition. detail. Second, we have evidence about a wide range of cultural and leisure activities, so that our analysis is not exclusively focused entirely upon behaviour in the sphere of the fine arts. From the point of view of an extensive notion of omnivorousness we can explore across the entire fields of recreation and culture, and many types of culture. Third, we interviewed people who had responded to the survey so that we were able to follow up in discussion, mostly in interviewees own homes, the answers given more briefly through our survey instrument. Quantitative and qualitative evidence about the same person can be compared.
We proceed by first isolating omnivores using the survey data. We find omnivores by volume of participation and taste. We examine whether the cultural attitudes of those who participate in the most cultural and recreational activities differ from those who are less active. We then analyse the social characteristics of those who had omnivorous tastes, operationalised as those who expressed the greatest volume of positive preferences among a list of named genres and items. This is followed by an exploration of the composition of their expressed tastes. This raises some problems of measurement, given the controversial nature of determining the boundaries between items, for there is no longer any certainty about the distinctions between high and popular culture, or high-, middle-and lowbrow culture. We find means to identify rare and consecrated items, and then examine whether those with the greatest tendencies towards omnivorousness do indeed create cultural portfolios or repertoires which accord merit widely across the range of possible items.
We then look at data provided by respondents identified as omnivores taken from a sample of respondents to the survey used in the household interview phase of the CCSE study. These interviews were not about omnivorousness, per se, but rather a more general attempt to allow respondents to articulate their survey choices to obtain a fuller picture of their forms of participation and engagement and their social location. The interview schedule was designed to explore choices in television and film, music and reading and to allow a more general exchange about cultural attitudes. It also provided, through exploration of life-style and household arrangements, an insight into the various contexts in which cultural choices were made.
Isolating omnivores
We measured omnivorousness along three dimensions, participation, knowledge and taste (i.e. expressed likes and dislikes). We did this by creating scales for volume of engagement across a range of activitiesmusic, literature, television, film, painting, sport, etc. Analysis of the data shows that, in general, the privileged do more, know more and have a broader range of likes. Educational qualifications in particular, but also class, age, sex, household type and ethnic identification are all associated with omnivorousness by volume -though in interestingly different ways that will be reported elsewhere. Here we are concerned with only two issues. First we examine whether omnivores, as measured by the volume of their activities, have distinctive attitudes indicative of greater than average degree of tolerance. Second, we explore how their tastes, defined as their propensity to say, in response to survey questions, that they like particular items and genres, are distributed.
Opinions and attitudes
We asked six questions in survey to tap opinions about culture and cultural experience, standards, snobbishness and public policy. 5 We explored their relationship to our measures of omnivorousness as a preliminary approach to understanding some of the consequences of differential levels of engagement.
Score on the crude omnivore scale proved to be associated statistically with all six questions. We cannot tell whether the opinions predate the practice, but it seems not implausible to interpret current attitudes as a reflection upon practical engagement. Those with wider participation proved to be more confident in their own knowledge of arts and music, being more likely to say that they have the knowledge to appreciate them. Omnivores exhibit confidence in their own cultural competence. They tended to disagree with the statement that 'one person's taste was as good as another'. Omnivores allow to some people better taste than others. They also tended to disagree with the statement that 'it seems that anything counts as art today'. However, specifically with respect to music, they were less certain that there are clear standards for judging whether music is good or bad. The explanation is perhaps that they do not see the existence of any objective standards for determining whether an item is good or bad, but that some people have personal ability to exercise good taste. This is, of course, redolent of an old Kantian-derived notion of taste that many people might now see as tendentious (Gronow, 1997) . Wider cultural experience apparently teaches, or confirms, a relativism with respect to objective judgements of quality. The more omnivorous also saw more remnants of snobbery in the contemporary world than did those who were less omnivorous. The obvious interpretation would be that because they have wider engagements they have more opportunity to experience domains and situations where snobbish attitudes are displayed, presumably by other people since it seems unlikely that they would think of themselves as snobbish. In addition, those with omnivorous experience were also strongly of the opinion that the government arts funding was directed towards for ordinary people. Presumably thinking of themselves as 'ordinary', their more extensive use of arts and cultural services confirmed for them that provision was not inaccessible or reserved for a minority. Finally, we also considered the relationship between omnivore score and social trust.
5 Six answers were available: strongly agree, agree, neither agree nor disagree, disagree strongly, don't know. The questions, and percentage of answers in each category, were: 'One person's taste is as good as the next': 10, 47, 13, 26, 4, 1 'You need to know more about are and classical music than I do to enjoy them fully ': 5, 35, 16, 40, 4, 0 ' It seems that anything can count as art these days': 19, 54, 12, 13, 1, 1 'The old snobbery once associated with cultural taste has now all but disappeared': 1, 26, 23, 45, 4, 2 'There are definite standards for deciding whether music is good or bad': 3, 36, 22, 35, 2, 1 'The arts funded by the government aren't really designed for ordinary people ': 9, 37, 25, 27, 1, 2 We had asked a repeatedly used question -'Generally speaking, would you say that most people can be trusted, or that you can't be too careful in dealing with people?' In accordance with expectations, the wider a respondent's cultural participation, the more likely they were to say that most people could be trusted.
The interpretation of these results suggests some ambivalence among omnivores about standards and judgement. There have a degree of selfconfidence about their own capacity to navigate in the cultural field. They attribute to individuals, or at least some individuals, an ability to make independent judgements, though not all are believed to be equally competent therein. But they are somewhat less clear, perhaps contradictory, about whether cultural items can be subjected to objective criteria of worth; it seems not possible in music, but more possible with 'art', i.e. fine art or the visual arts. Their conviction that snobbery persists is probably not something that they would attribute to their own behaviour, but nevertheless is something which is still recognisable.
The implication of these findings seems to be that those with omnivorous tendencies do have significantly different opinions about cultural matters.
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They seem to feel a greater degree of confidence in their own capacities to appreciate cultural products, but not more confident about judging cultural quality in an objective fashion (at least with respect to music). This might imply that they trust their own subjective impressions but not the judgements of authority. Their awareness of the existence of snobbery strongly suggests that it indeed has not disappeared from the cultural field in Britain.
Socio-demographic bases of the taste of the omnivore
We asked two sets of questions. The first asked whether the respondent 'would make a point of' listening to a programme or watching a film by a particular director. The second asked people to rank items or genres on a scale of 1 to 7, a particularly satisfactory question for examining issues of likes and dislikes. The topics were named musical works, named artists, book genres and music genres. Thus the questions ranged across six domains.
The responses that we coded to indicate liking were as follows:
• national TV: would make a point of watching four programmes • film directors: would make a point of watching the work of six film directors • named musical works; have listened to and liked eight pieces of music • named artists: have seen works which were liked by seven painters 6 Preliminary analysis of civic and political attitudes suggests that those who score more highly on the scale of participation and on the scale of preferences are likely to have more liberal attitudes in relation to criminal sentencing policy, homosexuality and (marginally) censorship; to be more likely to vote for the Liberal Democratic Party (and to a lesser extent the Conservative Party); to be less likely to be undecided about which party to vote for, or to abstain; and to be more likely to identify themselves as middle class. Omnivorousness made no appreciable difference to attitudes towards fees in higher education, affordable childcare or trade union power.
• book genres; score on 1 or 2 on a seven point scale from like to dislike for seven genres of writing • music genres: score on 1 or 2 on a seven point scale from like to dislike for seven genres of music.
In all, then, we asked about 39 different items, some by name, some by genre. After considerable exploration of the ways in which these items were inter-related, we constructed a simple scale which summed how many items any respondent liked. The lowest recorded score was zero; eight people liked none of the 39 items offered. The highest score was 27. The lowest quintile liked six or less items. The highest quintile liked 14 or more items. The mean was 9, the median scores were 8 and 9. Table 1 identifies the items with frequencies of response. We then conducted a regression analysis trying to explain variance on the scale of taste using various demographic and socio-economic variables. The model which explained most variance (15%) is presented as Table 2 . Incidentally, this model explained much less variance than did measures for participation and knowledge. Briefly, the model shows all measures of education proved significant, although one was only at the 95% level. The difference between having no qualifications and having lower level qualifications was not great. In addition, having technical qualifications rather than A-levels made a respondent favourable to more items. The most highly educated, those with a degree, had the largest number of likes. Volume of likes grew with age but the decreased among the elderly. Sex was significant: men like more items than women. Household type is of little importance, though those living with other unrelated adults are likely to have significantly more likes (a result of the presence of three or more adults with diverse experience which contrasts with a tendency for tastes to converge within couples). Multi-family households had significantly fewer likes. Class was of minor importance, with those in classes 5 and 7, those containing traditional manual occupations, being the only ones (besides never having been in work) which were, statistically, significantly different from the scores of the higher echelon of the service class. Income was insignificant. Not being white significantly reduced the range of likesmore probably in this case because of the specific named items that we presented to respondents. Region was interesting, being of greater significance than in our other analyses of participation and knowledge, with all regions (except the North of England) likely to have fewer likes that the inhabitants of London. Metropolitan life increases the range of items which a person regards favourably.
Transgression of cultural boundaries?
One serious difficulty of most of the omnivore literature is to find a means to identify the cultural boundaries which makes it possible to measure whether there are some people who span high and popular culture.
There seem to be three approaches to operationalisation: 1) Find out what the privileged strata do and like, and because they have the power to determine what becomes consecrated and what not, which means that their preferences will always define high culture, that which gives social profit. There is an obvious circularity here, although it is one which neither Peterson nor Bourdieu would be unhappy with; it does make general sociological sense. With this approach we have no criteria for handling the issue of cross boundary tastes. Thus, if those in privileged positions turn out to like watching the Grand National or listening to rock music, then logically we seem to be required to say that horse-racing and rock are items of high culture. The omnivore may be of high socio-economic status, but one important element of the definition of omnivore is that s/he likes popular cultural forms. This manner of operationalisation prevents us identifying the omnivore by the pattern of cultural taste.
2) It would be preferable, then, to find additional criteria for establishing a boundary between high and popular cultural items. A second option is to observe a invoke a criterion implicit in Bourdieu, that forms are consecrated by the specialised institutions responsible for the reproduction of art culture. DiMaggio and Mukhtar (2004) identify high culture thus: 'artistic genres that are treated by critics as "serious", characterised by a tendency for evaluation to place greater priority on responses of critics and artists than on responses of the general public, represented in college and university curricula, likely to receive subvention from private patrons, foundations, or government agencies based on the perceived aesthetic value of their product, and often produced and distributed by non-profit organisations. ' (2004: 175) . We could then identify an omnivore as someone who likes some or many of these and who also (increasingly) likes other genres which are not so established and instituted. This requires a form of institutional analysis that we have not systematically yet carried out, though we can make some appeal on the basis of everyday knowledge.
3) A third option, using survey data, is look at the distinctive items preferred by those with high institutionalised cultural capital (rather than simply those with most social, economic and cultural assets). Bourdieu, and to some degree Peterson, see the distinctiveness of cultural forms as connected to their rarity (the mass of the population are excluded) and to their legitimacy.
We can then examine how an omnivore, identified as someone with a large volume of tastes, combines taste for rare and consecrated items (those to which the highly educated have affinity) with taste for more common and more popular items. What might be expected is that the omnivore would like many items of high culture but also a significant swathe of popular cultural items. In particular, we might expect them to exhibit some distinctive commitment to some popular forms. We will make some attempt to explore this option.
The survey indicated that most people had comparatively few likes. There is thus more opportunity to explore the effect of rarity among tastes rather than among knowledge or participation. 15 items (of 37) were liked by less than 15 per cent of our respondents. 8 of the 15 were disproportionately liked by graduates; that is to say they were more than twice as likely as an unqualified respondent to state a positive preference. Those that were rare and not consecrated were: Rathnam, Bergman, science fiction (though only just), religious books, modern jazz, world music and electronic music. Only two of these were liked more by the unqualified -Bergman and religious books. It is probably not totally surprising that there are three genres of music, a domain which is less affected by the consecration effect generally. Music democratises, at least music which can be listened to in the mass media. The eight consecrated items, specified as order of rarity and ratio of degree/unqualified, are shown in Table 3 . Here we can perhaps see consecrated tastes, rare and endorsed by those with the longest experience in the institutions of cultural reproduction (i.e. those who had completed a course in high education). Two items highly ranked by those with degrees failed to pass the test of rarity. Warhol who was liked by 21.8 per cent of respondents, but about six times more often by graduates (rank order 3).
Mahler was the other item that was in the top ten of consecration but not in the top 15 by rarity (19.3 per cent said they liked the fifth symphony, and it was ranked 8 in the consecration hierarchy). We might say that there are some rare items which are consecrated. Not all rare items are, however, as one might expect. Note that in this account, heavy metal is a consecrated genre, and Kind of Blue is a piece which the highly educated particularly favour. Note that the taste for modern jazz is minority (12.0%) It is not especially consecrated but is in the omnivores repertoire. Picasso is not rare but popular (48.8% like his work) and just under the threshold for being disproportionately liked by graduates.
We also conducted the same ranking procedure with respect to extent of omnivorousness. Is it the case that those who like most things tend to particularly like the consecrated items? If it were so, we might be inclined to conclude that omnivorousness was a form of cultural capital. Omnivores are thus selecting the most consecrated items disproportionately. There is strong support for a hypothesis that says that when it comes to those items which carry most cultural distinction, the omnivore will be disproportionately attracted. Omnivorousness of taste is associated with cultural capital and cultural distinction. Because omnivores are likely to be graduates this is partly self confirming, but it nevertheless suggests that the British omnivore does have a taste for rare and consecrated items, as well as others, because they by definition like a lot of other items.
It seems therefore necessary in addition to examine whether the omnivore also has a disproportionate taste for items which are not consecrated; i.e. find some items which are, popular or not, more preferred by those without higher education (i.e. lower rank and ratio). We identified those items where the ratio of the preferences of graduates to with no qualifications was low. Using DiMaggio and Mukhtar's institutional criteria on an intuitive basis, scarcely any of these items would pass as high culture (see Table 5 ). As Table 5 shows, the omnivore spurns relatively little. Romantic fiction is the only item which omnivores like less than the least omnivorous group. But they are also relatively less attracted by the television programmes. Among the other items which they find unappealing are country and western music, Oops I Did it Again by Britney Spears, Chicago by Frank Sinatra, the films of Steven Spielberg and religious books. These low prestige items (ones which possessors of high institutional cultural capital tend to avoid) are ones which would traditionally have been characterised as low or middle-brow items. Thus the omnivore is not embracing strongly or distinctively less prestigious items (except modern jazz). It seems that the omnivore is likely not to include the least prestigious of items. Only modern jazz is strongly present in the omnivore repertoire despite not showing any sign of its being consecrated on this criterion. Bergman and thrillers are the two other items out of place.
This could be read as evidence in support of Peterson's prediction that the omnivore engages with, but does not thereby necessarily come to like, popular forms. But it seems to suggest that, with the exception of jazz, the omnivore likes hardly any popular items -which is a little suspicious. One would expect omnivores to like a proportion of popular items.
However, this evidence could equally well suggest that those with omnivorous tastes are aligning the items in their repertoire in accordance with a hierarchy of prestige of items. They select the same prestigious items as do those with high cultural capital, and pick almost nothing very distinctive or distinguishable from the lower echelons of the hierarchy of consecrated items. There is no contradiction, then, in Bourdieu's terms, between being an omnivore and displaying high objectified cultural capital. To the extent that taste is in the spotlight, omnivores prefer exactly the same items, in the same order, as might have been expected in the past. They indeed just like more things. It is only a change in volume, not a restructuring of a hierarchy of preferences. They do not very much like popular products. Indeed, another way to put that could be that the truly distinctive aspect of their cultural portfolio is the number of items that they like which come from high culture. Overall what those with omnivorous taste like is suspiciously like what you would expect the middle class always to have liked. It is in this context, where it is unclear what might be the meaning of the pattern of preferences of those with omnivorous tastes that we can turn to our qualitative material.
Interviewing omnivores
The interviews were conducted with people identified as omnivores from the three scales determined by the survey of participation, taste and knowledge. Of the 30 households identified from the interview sample, 13 respondents scored highly (i.e. within the top quartile/quintile) on at least one of these scales. This might reflect an over-representation in our qualitative sample with those of relatively high levels of educational capital, i.e. of degree level. Equally, the high number of omnivores might also raise questions about the distinctiveness of omnivorousness and its social location. A count of interviewed respondents who scored highly in all three scales identified only three individuals. A thematic analysis of these three interviews yielded three possible forms of omnivorousness, 1) the omnivore as polymath or professional intermediary, 2) the omnivore as rebel and 3) the young, aspirational omnivore. These three interviews were then compared with five additional respondents who had scored highly in two of the three scales, four scoring highly on knowledge and participation but less highly on likes and one scoring highly on knowledge and likes but less so on participation. The result suggested two broader groups of objective omnivores. The first seems to resonate with some of the characteristics of omnivorousness identified by the literature, notably in terms of distinctive tastes, a discriminating openness to a variety of cultural forms and a rejection of snobbery. The second group, had high levels of participation, knowledge but scored less highly on the scale of likes. They also exhibited less distinctive forms of cultural appropriation. This implied a limit to the extent to which our objectively identified omnivores could claim any special labels to distinguish them from the more general middleclasses.
General characteristics of our omnivores
Seven of the eight objective omnivores were women and all but one were white. According to their survey answers, our objective omnivores tended to have a university education (all but one had a degree). They also tended towards professional occupations, including three who were engaged in teaching of some kind, a freelance worker in the heritage industry, two social workers and a young graduate researcher working in local government. The remaining case, a full-time mother, was also the case without a degree, who scored highest of the 8 on the scale of participation but amongst the lowest on the scale of knowledge. This respondent (who actually scored relatively highly on all three scales) appeared to have been pulled into the state of the objective omnivore by the particularly marked opportunities for a range of cultural participation afforded by living in London. Of the others it is interesting to note that, whilst some had considerable professional experience none of these occupations were in business or management positions, i.e the positions which Peterson and latterly Van Ejick (2000) have identified as being those where an omnivorousness might be most beneficial. Instead they were broadly linked to public service, within health and social care, education and heritage sectors. These omnivores could also be characterised as politically liberal, with five of the eight choosing either the Labour or Liberal Democrat parties as their preferred party of choice (one chose the Conservative party, and two were undecided). Six of the eight disagreed with the statement that homosexual relationships were wrong, for example. One, the London based respondent without a degree, agreed strongly that such relationships were wrong, whilst the remaining respondent chose 'neither agree nor disagree'. It is perhaps testament to the changing ground of contemporary political liberalism that only two omnivores disagreed with the proposed need to cut immigration levels, only one disagreed with the need for censorship and only two -the two social workers-disagreed with the need for stiffer sentences for criminals. It is also interesting to note, with Savage et al's (2001) warning about the usefulness of self-defined class positions in mind, that, despite their generally high levels of educational qualifications and professional positions, only two of these omnivores identified themselves as 'middle-class'. In fact two omnivores chose working class and the remainder variations on 'upper working' and 'lower middle' class.
Emerging forms of omnivorousness
The interviews revealed this small group of omnivores to include a number of social characteristics, some of which relate strongly to the picture of omnivorousness painted by the literature but some of which are less markedly distinctive from characteristics typical of a more general middle-class lifestyle. The first notable feature is that none of these respondents could really be described as 'elite'. Rather they represent, in the main, the relatively privileged, and well educated. There is some evidence of distinctive forms of participation, which we might recognise as typical of what Bourdieu terms the cultural intermediary in three of the eight objective omnivores. These three, a university lecturer, a part-time creative writing teacher and professional writer and a freelance worker in the heritage industry, all exhibit various forms of professional cultural expertise. These manifest themselves in discriminating preferences for both high and popular works, and a particular knowledge of differences within as well as across genres. In reading tastes this is demonstrated by a tendency to discriminate within their preferred genres, i.e. if they chose science fiction, as two of these omnivores did, it wasn't all science fiction that they liked. The distinction made by one of these, Jenny, a writer herself, was for 'believable science fiction, not fantasy' typified in her eyes by the author John Wyndham. Another, James preferred a specialist type, graphic novels, though, whilst commending the quality of the authorship of such work, emphasises this as 'an escapist thing', contrasting with the specialist reading of historical work connected to his own research. In explaining her preference for crime fiction, Cherie, the heritage worker who describes herself as a detective novel 'buff', is similarly keen to specify a preferred sub-genre, thus, Cherie: Not so much the Miss Marple, kind of in the library kind of thing, I actually like the American ones best. I like kind of southern, gothic, I like the kind set down in the bayou with the Cajuns and some really horrible white sheriff, you know, I like that kind of thing.
This discerning approach to genre is also evident in the choices of these 'cultural intermediaries' regarding musical tastes. Here the tendency was for the survey scores to cluster around the middle ground, with no unabashed enthusiasm for particular genres, but equally no clearly expressed dislikes. We might interpret this as an awareness or perception on behalf of respondents of distinctions and hierarchies within genres, as well as a knowledge of the variety of genres. James, the academic, for example talked in his interview about his preference for jazz, 'but not dixie-land jazz'. When discussing his preference for classical music, he also distinguished between that offered by the BBC's classical radio channel and the offerings of a commercial station, which he described, somewhat pejoratively, as 'chocolate box music'. His relative dislike of urban and hip-hop music is explained through him being as he describes it 'a little out of touch', rather than on any perceived aesthetic failings of the genre. This is mitigated somewhat by a professed openness to all types of music, described by him as a requirement of his role in teaching the dramatic arts.
Omnivorousness, as Peterson points out, does not imply openness to everything. These cultural intermediaries, for example, may have watched television, preferring The Simpsons, South Park or Sex and the City as 'quality' pieces of popular culture. However, they are also in agreement in their distaste for sport on television and for reality TV, which is variously described as 'humiliating', 'tedious' or 'boring'. The limits to openness are evident in these forms of discrimination, and can be further illustrated with our second form of omnivorousness, particularly strongly developed in one respondent, a social worker from Wales. This 57-year-old woman exhibited high levels of participation, knowledge and likes in a mannered way which suggesting omnivorousness as an element of an identity pose. Here it was specifically geared towards confounding expectations of the correct behaviours of a professional middle-aged woman. It included brightly coloured dyed hair, regular attendance at rock concerts, nightclubs and preference for heavy-metal music and hip-hop. These choices, particularly her taste in music, are explained in terms of the emergence of an oppositional consciousness located in the 1960s
Seren: I can remember when I was young teenager, early teens thinking 'I am never going to be like my father' who liked one type of music and that was it, you know. And anything that was modern was rubbish and I was not going to be like that.
Seren reports an openness to music which straddles genres and high-low boundaries, taking in, according to the survey, both Eminem and Vivaldi's Four Seasons. The limits of this, though are revealed in an articulation of openness, similar to that identified by Bryson (1996) in relation to heavy metal, to 'everything but country and western', a genre dismissed due to a perception of its links to the racist history of the American south. There is a sense in this kind of orientation of an awareness or perception of the political nature of culture and its association with processes and structures of power. Such a position, which might emerge from personal biography, through the experience of liberal education or the professional history of this respondent as a public servant whose job she describes as 'cleaning up society's mess', helps demonstrate the links between social liberalism and broader tastes thought typical of the omnivore. This political approach to cultural participation is most evident in Seren's rejection of snobbery, particularly articulated in terms of perception of the active exclusion of popular audiences by a cultural elite.
Seren: Sometimes, you know art critics and music critics actually prevent people from enjoying art and music. Oh, they're so bloody… pretentious, isn't it? You know, they price the opera out of existence…make such a big splurge about that, you know, people think, 'oh that's too clever for me', you know? It's the arty-farty crowd isn't it. Because the masses aren't allowed to enjoy it, you know it's only for the privileged.
The notion of wide participation here is associated with social good, breaking down hierarchies and barriers and challenging powerful forces that are perceived to use culture to keep people in their place.
The notion of wide participation as a personal good is also evident in the final distinctive form of omnivorousness, the aspirational. This is particularly evident in our two youngest omnivores, Sandra, 33, -the single mother, living in London and Caroline, 25, a recent graduate working as a government researcher in South Wales. In both cases a sense emerges of wide cultural participation as a good thing. In Sandra's case participation in the visual arts, traditionally a specialist, middle-class taste, is enabled by proximity to galleries and exhibitions in London and no doubt assisted by cultural policies which subsidise museum and gallery admission prices. Here the omnivore crosses cultural boundaries in the opposite direction to that imagined by Peterson, i.e. an individual with relatively little cultural capital, and certainly not elite, participates, somewhat tentatively, in high-brow activities, as well as in popular ones. This manifests itself in a demonstration of the knowledge of the works of Turner and Hockney and a more than typically nuanced take on the status of modern art that demonstrated awareness of current or recent London based exhibitions, including installation art and sound sculpture. There is the possibility here, then, that in metropolitan centre, where the visual arts, theatre or film are a more visible part of the fabric of daily experience, omnivorousness is seen as one element of a full life.
The case of Caroline is slightly different. She scored highly on knowledge and participation on the survey but less highly on likes. Her preferences do not straddle obvious cultural boundaries, so that, whilst her participation and knowledge are broad, there is less that is distinctive about her likes. In the interview she struggles to articulate the reasons behind her choices (for modern literature, for costume drama etc.) beyond reference to her recent experience of higher education in the arts and humanities. In fact, one element of this interview was a reluctance to commit to liking anything with particular enthusiasm but rather expressing non-committal openness to everything. In a survey, such a position might manifest itself in high scores for knowledge or participation, but the interview perhaps reveals that such scores might also result from a lack of discrimination caused by a relative lack of confidence over what one is supposed to like and do. The likelihood is that the experience of higher education in the arts (she is a graduate in English) opened the possibility of wide participation to her, perhaps revealing it to be possibly socially advantageous. It may be significant that at the time of the interview she was in the process of renovating her house, strongly influenced by home decoration, design and makeover programmes and with some empathy for the notion that, home decoration is part of 'expressing your personality'. For both these young people, omnivorousness might be closest to a 'jackdaw' orientation to try new and different things as a means of discovering or altering their place in the world.
These three forms of omnivorousness might support or challenge some elements of the general thesis as it is conceptualised in the literature. Of equal interest to us, however, is not that this process of identifying omnivores discovered these distinctive forms but that it also discovered 'omnivores' with less clearly expressed orientations. The remaining three cases, whilst sharing some characteristics in terms of class and educational experience, and reporting relatively high levels of participation in the survey, actually articulated their tastes firmly within the popular mainstream. This manifested itself in a tendency to choose recent best-selling books (the biography of the comedian Billy Connolly), popular television programmes such as Eastenders, established rock or pop artists such as Robbie Williams, or Hollywood films, such as Top Gun, as their preferred cultural forms. These omnivores actually demonstrated little sense of adventure, connection with specifically high cultural forms or critical appropriation of the popular. Whilst they all scored highly on the scale of knowledge, it would appear that this did not translate, as it did with other omnivores, into any distinctive form of engagement. They scored less well on the scale of likes, implying perhaps the significance of these, more than knowledge and participation, in distinguishing between a notion of omnivorousness as a distinctive form of engagement with the cultural. Instead a picture emerges of the general activities and attitudes of the educated middle-classes. Not seeing oneself as distinctive with regard to one's cultural preferences and not expressing specific tastes and enthusiasms might, in this light, be an element of the 'ordinariness' identified as typifying contemporary class identifications, particularly middle-classness (Savage et. al 2001) .
Discussion / Conclusions
Whilst there are likely to be significant differences between countries in the incidence and character of omnivorousness, the CCSE survey has demonstrated traits to omnivores in the UK, which offer some contrast with those identified elsewhere. Our approach has looked at cultural participation in the round from across a wide-range of social position, beginning neither with elite tastes or from looking at tastes for the fine arts 'down'. The objective isolation of omnivores by volume, participation and taste has discovered that having a wide-range of knowledge and cultural activities is quite a widespread phenomenon, concentrated in but not limited to the relatively privileged middle-classes. Qualitative research methods have been particularly helpful in this process, allowing a more complex picture of the respondents, their preferences and their conditions of existence to emerge than that provided by the survey instrument alone. Interviews allow for an insight into the complexity of the moment of cultural consumption or participation. They also allow for a broader interrogation of what knowledge, participation or preference might mean to respondents and indicate that some forms of participation are more meaningful than others. There is clearly more work to be done on this, in particular a comparison of the survey and interview data of respondents who scored poorly on our scales to identify their social characteristics and conditions of existence. But this approach already raises some useful questions about the nature, extent and distinctiveness of wide cultural participation and particularly the characteristics of the omnivore as determined thus far in the literature.
The combination of the survey data with the qualitative interviews suggests that, on balance, the omnivore as measured by volume participation and taste is not a particularly distinctive figure and there are certainly very few who correspond to the definition offered by Peterson. It also suggests that omnivorousness is not necessarily inconsistent with the persistence of distinction, though there is perhaps some sense from the survey data that distinction remains more after the fashion of Bourdieu (with a weaker core middle class pattern of engagement which is a source of social and symbolic capital) than a result of omnivorous tendencies. Instead, this data suggests that what Peterson has hypothesised, or identified is the (new) cultural intermediary, of which of course there are many (and more than there used to be), but that is not the only type of omnivore, and it is not a generalised cultural orientation.
The kinds of people we have identified as omnivores partly resonate with the image of a new and particular form of subjective orientation to cultural consumption and participation. They also, however, suggest alternative explanations for high levels of cultural participation, such as proximity to metropolitan centres, and the less distinctive and more enduring social location of the omnivore in the contemporary middle-class. People with omnivorous tendencies are likely to well educated, and to have some propensity to be culturally and politically liberal. Although they also expressed strong dislike for some cultural products like sport on television, reality TV or country and western music, they probably are generally tolerant of other people's tastes. If, as Peterson would suggest, the disappearance of snobbishness in the middle class is a decisive aspect of the new orientation, then he is supported, since there were no signs to the contrary in either the survey or the interview data. Nevertheless omnivores more than others recognise the continued existence of snobbishness in the UK. Quite likely they personally have, and certainly would profess to have, an anti-snobbish attitudes. The key distinguishing feature, shown from both the quantitative and qualitative evidence is the importance of likes, i.e. omnivorousness is not necessarily an altered hierarchy of preferences implying a taste for everything across high and low boundaries but an increase in the volume of things liked which partially takes in, in a selective and discriminating way, popular culture. The most distinctive group appear to be 'cultural intermediaries', who have a professional interest, perhaps more a professional interest than an enthusiasm for some but not all areas of popular culture.
All our data suggests that university education has an influence on omnivore tendencies. Graduates are particularly likely to be omnivorous. The presence of Heavy Metal music near the top of our hierarchy of legitimacy is indication that graduates incorporate popular forms into their own cultural repertoire. Some of this probably reflects a learned degree of confidence in personal; cultural judgement, and a loss of inhibition about admitting to like what might be seen as items of poor cultural quality. One of our focus groups, comprising students and young professions were clearly rather relaxed about standards. One said, 'I revel in my bad taste now, whereas before I pretended I didn't have it'. Another said 'there are some things that I like that I'm aware aren't in particularly good taste, like Eastenders' adding that previously they wouldn't have admitted it. One of the more telling versions of the influence of university arose in another focus group with professionals in London where, in the context of a discussion about standards of good taste, it was said:
'we're surrounded by ideas of what's good taste and what's bad taste. David Lean's good art, Coronation Street isn't. I'm still quite influenced by that, though since I've been "educated", done a degree, I try to question that in myself. ' University education it seems has exposed people to awareness of the contestability of judgments about taste which make them probably more adventurous, less up-tight, less worried that they might make a social faux pas by commending as worthy an item beyond the pale of legitimate culture. It should also probably increase access to more varied cultural experience and the sense that this kind of experience is a good thing, which is an equally important basis for future cultural engagement. The relative lack of confidence in our younger omnivores suggests that there is some norm which says that to be properly culturally competent one should indeed have a wide knowledge of cultural types, and that these are things which can be discovered through experience or, in the case of the London-based, non-graduate omnivore absorbed through the everyday life of the metropolitan centre. This is a form of omnivorousness informed by a tentative curiosity involved in learning what it is to be middle-class and developing positions and preferences which appear to be proper and correct.
The effect of the process of cultural consecration might be that more items are becoming respectable. Again education and arts education might be central to this process particularly, in terms of the addition of new forms to the repertoire of high culture. Scholarly attention to jazz, to film as art or even to science fiction as literature can all be seen to emerge in arts and humanities teaching. These are forms that have the possibility of being dealt with in a disinterested manner, with an aesthetic orientation and the privileged middle class, particularly the cultural intermediaries are the first to adopt them, though probably most are not, and there is no pattern to their tastes in popular culture. This hardly suggests the existence of some single distinctive type of cultural omnivore. At best it is several types, with significantly different meanings, including, as we have identified rebelliousness or a kind of cultural aspiration. At the same time, omnivorousness, when measured by volume of participation and knowledge is pretty non-descript and 'normal'; it is what the university educated middle class is likely to exhibit. It may not be a position held with any great consciousness or commitment but it may be practically and symbolically advantageous. It might then seem that an omnivorous orientation is one which is socially profitable but culturally rather undistinguished.
We created a scale which measured the number of different activities that each respondent to the survey reported, a scale of participation. There were 27 activities in all, ranging from watching the television to going to the opera, playing sport to reading newspapers. The scale was normally distributed. The lowest score was 3, the highest 27. The mean was 17, the median 16. The lowest quartile were involved in 14 activities or less; the highest quartile in 21 or more.
We asked survey questions about whether people had heard of or seen (or not) particular cultural items. We had available 24 items across four fields. The domains were: four identified national events broadcast on TV (TV7); the works of six film directors (F2); the named works of six authors (R3); and eight pieces of music (M2). The scale is therefore a measure of knowledge or familiarity with specific cultural items. It is a measure of omnivorousness along the dimension of knowledge. The scale was normally distributed. One person scored zero, and two people 24. The mean was 15, the median 16. The bottom quartile scored 13 or less. The top quartile 18 or more. 58 per cent of respondents scored between 13 and 18, a strong concentration in the middle of the scale.
A third possible measure of omnivorousness refers to taste, to people's preferences. Here we are not looking at what they do, or what they know, but at what they say they like. There were two sorts of question in this set. The first asked whether the respondent 'would make a point of' listening to a programme or watching a film by a particular director. The second asked people to rank items or genres on a scale of 1 to 7, a particularly satisfactory questions for examining issues of likes and dislikes. The topics were named musical works, named artists, book genres and music genres. Thus the questions ranged across six domains. Considering all six domains together, the maximum possible score on this simple additive scale was 39. The lowest score recorded score was zero; eight people liked none of the 39 items offered. The highest score was 27. The lowest quintile liked six or less items. The highest quintile liked 14 or more items. The mean was 9, the median scores were 8 and 9.
